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For everyone clothes are compulsory. This produces two kinds of individuals at each
extreme of the spectrum: those who hate it all, who, were it not for social pressure,
would not bother with the aesthetics of their appearance and who experience fashion
as a form of bondage; and those who live it as compulsion, the fashion freaks for
whom dress is a source of passionate interest, who are its addicts; ‘fashion victims’,

junkies of the art of self adornment.!
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of Chicago Press, 1994).
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...these pictures of addiction are not primarily of or about drugs, addicts or clothing.
Instead, they offer a powerful evocation of ourselves, of our own longing. They attract
the viewer, producing an irresistible sensation of voyeuristic dread, composed of equal
parts fear and desire... As we stare with fascination, revulsion or romantic longing at
pictures of narcotic addicts trapped in their downward spiral, we ultimately confront our
own obsessions and the need to feed them with an endless supply of satisfactory visual
stimuli. In that process, in the attempt to distance ourselves from our own powerful
desires by projecting them onto what we look at, we may find that it is the vertigo of self-
recognition that provokes both our negative and positive responses to the pictures and,

consequently, to those who bear the condition of narcotic addiction itself.7°
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