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https://www.youtube.com/watch?v=l2N5dZuEtIQ&feature=youtu.be
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Political Theology: A Voice Piece Following Carl Schmitt



https://www.youtube.com/watch?v=7g1ooTNkMQ4&t=2s
https://www.google.com/maps/place/31%C2%B048'12.8%22N+35%C2%B011'35.2%22E/@31.8035556,35.1931111,16z/data=!4m4!3m3!8m2!3d31.8035556!4d35.1931111?hl=en-IL
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“[W]oven into her Arabic speech were English words like ‘naughty boy’
and of course my name, pronounced ‘Edwaad.’ | am still haunted by the
memory of the sound, at exactly the same time and place, of her voice
calling me ‘Edwaad,” the word wafting through the dusk air at closing
time of the Fish Garden [a small Zamalek park with aquarium] and of
myself, undecided whether to answer her back or to remain in hiding for
just a while longer, enjoying the pleasure of being called, being wanted,
the non-Edward part of myself taking luxurious respite by not answering
until the silence of my being became unendurable.”
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Return (Auda): Following Edward Said

A voice piece for a single performer or an ensemble
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Manar Zoabi


https://www.youtube.com/watch?v=7g1ooTNkMQ4&t=2s
https://www.google.com/maps/place/31%C2%B048'12.8%22N+35%C2%B011'35.2%22E/@31.8035556,35.1931111,16z/data=!4m4!3m3!8m2!3d31.8035556!4d35.1931111?hl=en-IL
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Sound of the City ~ Yossi Mar-Haim


https://adinabaron.com/works/sacrifice-%d7%a2%d7%a7%d7%99%d7%93%d7%94/
https://www.youtube.com/watch?app=desktop&v=wbjoFz4FwFU&ab_channel=YossiMarchaim
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Sacrifice Adina Bar-On


https://adinabaron.com/works/sacrifice-%d7%a2%d7%a7%d7%99%d7%93%d7%94/
https://www.youtube.com/watch?app=desktop&v=wbjoFz4FwFU&ab_channel=YossiMarchaim













“...the external walls and columns of houses and the face of any wall
abutting on a road shall be faced with natural, square dressed stone”.!

A

Roam the city -
anywhere, at any hour
of the day.

Look at the buildings
around you.

Scrutinise their stone
facades;

Their stone fences;

Their stone-paved
entrances.

Lexicon of silent gestures?

Direct your attention
to asingle stone.

C

Imagine the stonemason
who gave form to the stone
you are looking at;

His lifted arm;

The chisel hammer
clutched in his hand;

The hammer descending
towards the tip of the chisel;

The hammer’s course
through the air;

The clash of metal with metal;
The clash of metal with stone;

The numerous repetitive
strikes.

1. Excerpt from the Jerusalem Town Planning Ordinance and masterplan, 1936, 1944. The exclusive use

of local stone as a building material was initially recommended in 1918 by the city engineer William H.
McLean mainly for the Old City in the city’s redevelopment plan he conceived and was enforced by the
British military governor of Jerusalem, Colonel Ronald Storrs. In the Jerusalem 1968 masterplan, the stone
bylaw was expanded to the entire area annexed to the city after the 1967 war. (Source: Weizman, Eyal,
‘Jerusalem: Petrifying the Holy City’, Hollow Land: Israel's Architecture of Occupation, New York, Verso, 2007).

2. Jerusalem stone dressing types. (Source: Kroyanker, David, ‘Building Process: Technology and Folklore',
Jerusalem Architecture: Arab Building Outside the Old City Walls, Jerusalem, Keter and the Jerusalem Institute

for Israel Studies, 1985, {Hebrew}).

Observe the silent gestures
marked in the stone.

Imagine their sounds.

Direct your attention
to another stone.
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4/ Mu-sam-sam

Observe the silent gestures.

Imagine their sounds.

Direct your attention to
another stone;

Then, to another one;

And another.

5/ Ma-tta-beh
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Jerusalem Stone Ordinance: A Score of Silent Gestures
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Asher Arnon






Use headphones to gain the full experience of going

through Sheikh Jarrah and Damascus Gate by a train and

abus. Another option is to listen to it while at Damascus
gate and Sheikh Jarrah.
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From Sheikh Jarrah to Talpiot Fadi Murad
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Mine-Yours-Of us-Not of-Us Holeket ~ Uri Karin


https://youtu.be/owRfuDW06LI
https://youtu.be/AOJHmzZJDqE 
https://youtu.be/uocOQilqbqw 
https://youtu.be/Fqg8f7O4V24 
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What I See Here, Now. A walk and a voice piece
for a single or multiple performers working together
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Kiki Keren-Huss


https://youtu.be/cw0irmN6h8k 
https://soundcloud.com/listeningwalksinjerusalem
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Listening walks in Jerusalem Liora Belford


https://youtu.be/cw0irmN6h8k 
https://soundcloud.com/listeningwalksinjerusalem
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Epilogue: Remnants of a Future  AlTayeb Ghanayem


https://youtu.be/CFYz4zLlUiE 



